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AS A CHILD, music was always integral part of Ion 
Zanca’s life. And with classically-trained musicians on 
both sides of his family, he knew from a young age that 
music would play a key role in his destiny. 
 “When I was 5, I felt like I was [already on the] road 
for a long time before I realized kind of what I like,” he 
says. “Study, study, study.” 
 The practice would pay off for the young lad when 
he would emigrate from his native country of Romania 
and later pursue a degree in music at Southern Methodist 
University in Dallas, Texas. 
 Beginning in 2007, the Dallas String Quartet, which 
was founded by violinist Zanca, started as many classi-
cal groups do — playing in front of packed crowds of 
formally-dressed patrons of the arts. 
 Branching out into jazz and other established musi-
cal traditions, Zanca knew something was still missing 
from his life. And when he discovered this uncharted 
path, the classically-trained group would be forever 
changed. As they began their foray into the electric 
world, Zanca assumed that by gaining a new following 
of young music fans, he would no doubt lose the audi-
ence who for years came to see the music the way it 

was “supposed” to be played. He soon found out that he 
couldn’t have been more wrong. 
	 “The	first	time	we	did	it,	we	played	for	a	symphony,	
and I remember I saw this lady from the [symphony] 
board there sitting in the front row,” he reminisces. “I 
knew	 they	were	 going	 to	 love	 the	 first	 part,	 but	 I	 was	
really nervous about the second because we started 
with Kashmir by Led Zeppelin. [Going] from Mozart to 
Kashmir, I was convinced they were going to stand up 
and leave right in the middle of the song.” 
 Uncertain if this new musical endeavor would displease 
the symphony board, which was made up of patrons in 
their 80’s and 90’s, Zanca pushed through — putting not 
only his own reputation on the line, but his quartet, as well. 
 “After the concert, we were invited to dinner with 
the board, and all these people were there, so I got to 
talk to them for a little bit, and they were so excited [that 
we] had so much energy,” he recounts. After asking the 
board	member	which	part	she	enjoyed	the	most,	the	first	
or	 the	 second	 half,	 she	 responded	with,	 “the	 first	was	
very good, but I really liked the second half.” 
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