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explains. “I think that last show at Peach Fest was really a 
triumphant moment for the whole band.”
 Returning to the road with his father helped Betts 
reconnect to the music he held so dear, sharpening his 
skills and preparing him for the next chapter of his career. 
 “We really came into our own toward the end of that 
run and got better and better each night. And I was really 
proud of him and proud of the band for working hard,” 
Betts recalls. “There were some really glorious moments 
from that night. I don’t know if he’s going to play again 
or if he’s not going to play again, but that was a great last 
show to have. I’m glad that’s a great memory.”
 This theme of family has been a central component 
to the Allman Brothers from the beginning, with the 
family becoming more and more extended as the years 
go on. It’s precisely this kind of fellowship that created 
the Allman Betts Band, allowing them to forge their own 
musical path defined by a sense of love and brotherhood.
 Forming in 1969, the Allman Brothers Band quickly 
gained a large following. Despite the death of founders 
Duane Allman in 1971 and Berry Oakley in 1972, the band 
continued to tour with various lineups until 2014, two 
years before the death of Devon’s father, Gregg Allman. 
 With the 50th anniversary of the Allman Brothers 
Band this year, the Allman Betts Band certainly pays 
homage to the music their fathers created. The pair are 
anything but cover artists, however. With both Allman 
and Betts having their own bodies of work to draw on, 
the band serves as a conduit for everything that’s come 
before, as well as everything yet to be. 
 With the baton now passed, they are fully aware the band 
they created is completely unique in the history of rock ‘n’ 
roll. Along with bassist Berry Oakley, Jr., the Allman Betts 
Band is comprised of the sons of three founding members of 
the Allman Brothers Band. The band’s lineup also includes 

percussionists R. Scott Bryan and John Lum, as well as John 
Ginty on keyboard and slide guitarist Johnny Stachela.
 “There’s a lot of people excited that there’s an Allman 
and a Betts and an Oakley playing together. While we 
don’t have to keep that in the forefront of our minds, 
it is the obvious that it’s an unprecedented move in the 
history of rock ‘n’ roll. There’s never been a band of 
people where the majority of the band had offspring that 
kind of continued down a similar path. That is special 
for their fans,” Allman explains. “So, the responsibility 
there isn’t to become a tribute band, but it’s to carry that 
torch in our own way, with our own style and our own 
vibe. I think that when the record comes out, everybody 
will see that we have our own thing to hang our hats on. 
It just so happens that the three of us have good chemis-
try and camaraderie and that family bond that the Allman 
Brothers shared 50 years ago.”
 While their last names certainly catch people’s atten-
tion, their core mission is to put together the best band they 
can with musicians who can feed off each other and push 
the musical envelope. And while Allman and Betts are both 

extremely talented musicians in their own right, they became 
greater than the sum of the parts as they explored undiscov-
ered musical depths during the recording of their new album. 
 Due out later this year, the album is set to highlight 
the fresh chemistry of the band while, at the same time, 
giving the feel of an old record spinning on a turntable 
in years gone by — embracing the old-school approach 
by looking to albums like The Band’s The Last Waltz, 
Derek & The Dominoes’ Layla and Rolling Stones’ 
Sticky Fingers for inspiration. 
 “The record you’re going to hear sounds like 
Nineteen-Seventy-F*cking-Six, man. I’m not lying; it 
sounds thick and juicy, and we’re really proud of it,” 
Allman proudly explains. “I think the fans can expect 
some ghosts from the past in these songs, forging [their] 
way into the future.” 
 The Allman Brothers family were responsible for some 
of the greatest rock songs ever played, bringing people to 
the point of musical ecstasy with songs like Jessica and In 
Memory of Elizabeth Reed. The Allman Betts Band aims 
to bring fans to those same magical places, only this time 
through their own unique style and their own original music. 
Allman and Betts say the fact they happen to be from the 
same musical family is just an added bonus.
 “I think the idea is just to go and make music that you 
like and that you think you would be proud of, and that’s 
doing it justice enough,” Betts says of recognizing the 
Allman Brothers’ legacy. “Hopefully, it makes everybody 
else feel good.”

The Allman Betts Band will perform at the Strand 
Center Theatre on Saturday, March 30 at 8 p.m. along 
with special guests Michael Glabicki of Rusted Root and 
Dirk Miller. Tickets cost $25 to $55 in advance or $30 
to $60 at the door. For more information or to purchase 
tickets, visit strandcenter.org or call the box office at 
518-563-1604 ext. 105. 

CONTINUED FROM PAGE 15  “It’s a really special thing to be able 
to play music with your family and espe-
cially to be up on stage with my dad. 
Back when I was in his band, I really knew 
it was a special thing. And I knew that I 
would value those experiences for the 
rest of my life. But then after he retired, 
and we weren’t sure if he was going to 
play again, he came out of retirement 
and did those shows last summer; it really 
took on a whole new meaning.”


